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Submit your 1 sheet A4 PDF. file for the
1st edition of AFSAR Bootleg Catalogue

? What this is? "\_(V)_/~
AFSAR is invited to participate the Book Book Festival (11-14 Sep 2025, Goethe-Institut
Seoul). This 4 days of event is in two parts: the forum (11-12 Sept); and the book festival
(13-14 Sept). And AFSAR will have a table for 13th and 14th.

For the AFSAR table, instead of receiving stacks of books via shipping, we're making a
bootleg catalog: every contributor sends one A4 PDF page (double-side; which means
both front and back), we compile all contributed pages into a single zine-style catalog,
print & bind it in Seoul, and place it on our table as a free catalogue / contact point for
visitors and friends of AFSAR.

? ? Why this “bootleg PDF catalogue” tactic? $O_07?

1. Time & capacity limitations are real
We're short on production time, people power, and budget—one-sheet PDF format
lets us move fast without burning out. (like, for this invitation, Eugene and Chae
worked on this, while working on our own personal projects... 2<3)

2. AFSAR is polycentric
We span research, art, writing, and education across contexts; a simple, common
format keeps the door open to many voices.

3. Logistics are politics
Our members are everywhere; shipping is costly and slow. Printing locally links
production with distribution and keeps access open.
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LETTER FROM THE COMPILER(S)

2025 Fall, AFSAR (Asian Feminist Studio for Art
and Reseach) was invited to participate the “Book
Book Festival” (11-14 September 2025, Goethe-In-
stitut Seoul).

Instead of asking AFSAR members (who are
based in different parts of the world) to ship
stacks of books to Seoul, we sent out a call for
entry to re-imgaine how to be together: each AF-
SAR sent 1 A4 double-sided PDF.

*

Two of AFSAR members (Eugene and Chae)
picked up this occasion of AFSAR @BookBook
Festival. We worked remotely from reimagining
how AFSAR could join the festival, to its making
of this 2025 FALL catalogue.

We compiled all of these into a single zine-style
booklet, printed and bound in Seoul, and placed
here as a catalogue and contact point for visitors
and friends of AFSAR.

¥ K

What you are holding is a materialized format of
collective effort and a long year of research. So
please,

engage each page with care and playfulness!

2025 fall

With love,
Eugene and Chae

« Margins: keep key content inside 10 mm from edges. (if you don't know how to do it,

it's also OK)



CREDIT serves as TABLE OF CONTENTS

Credits listed in order of appearance in the PDF

1 — Luenna Kang, who did English translation of the novel(although I'm only submitting the
original Korean version here)

2 — Learn how to make the “guonarawan’?

Watch: https://youtu.be/64LSdaRSjsY?si=8QMF40GhfgKE197y

“aunareinan’, translated as "banana fritter bag", is a (often) recycled paper package used by
street vendors in Thailand

3—dEHX-S& 0tE = 28! https://youtu.be/64LSdaRSjsY?si=hupjAZK_KvjhzhpC

ZHel SEE-SEAME =2 ZH20UM K= 2 = A= " qenarawun (2 S Al 'HLHLE JHEY
s3)0 SLS 2ot 2 dHX-SFE HEMSLICE

o=, H2 DIHE SAHNE M4l 8 X5l & D2SLICH

'HH'E M =41 Dianna Ryu D& =LICH

4 — Aro Han

5 —j. eunsun

AFSAR for hosting this; my halmeoni <3

6 — Jui-Lan YAO

7 — Design and illustrations by Czari & Chae

Typeface, Amiamie

Many illustrations are inspired by artifacts made by Doodle Dabblers (the participants) 2024
Big thanks to varia for opening up their space and creating moments for Doodle Dabble project!
This project is supported by the Creative Industries Fund NL.

8 — Kenneth Chau

9 — Supisara

10 — mtk, also Mariana Tiemi K

Thanks a lot to Chae, and Eugene, and AFSAR for making this really really cool thing happen <3
11 — Selen Solak

12 — Sooyeon An

13 — Laurene Cen

Auntie Angie, Vihn Loi Asian Market, NH Soft Tofu (not an ad though!)

14 — Czarina Calinawagan

Varia, ARvos app by Tamiko Thiel

15 — jiawen uffline

for my video essay

][] amazing sound design by kazu*2 [

[1 Thanks to: Lotta Stoverl-Chieh Tsai Fabian Mosele Miki Nigo Alethia Pinzén-Rodriguez
For giving me honest feedbacks and showing me tips on tracking, animation, meta ball,
rendering and more [

16 — All works have been taken from our website https://crossmopollinate.org/

17 — S0l 2!

18 — christina yuna ko, ama-gum, all participants, and all my cute friends!

19 — TERAZEEE HAGAI ART ZINE

REI1135F128 #F- A5%

DECEMBER 2024, ISSUE NO.10 FOREST-PEOPLE ISSUE

W48 = E Yen Yilee

H E 247 4E & : Candy Bird

£%&t: £+ Wang Bing Chung

5% :BREE Chen Cheng-Dao. £ Lou Mo, Candy Bird. 2 H3E/Yabung-Haning


https://crossmopollinate.org/

R R FFA—— K ERZEELETE] Tarroko Arts Residency Project

20 — Yedam Ann

21 — KUA 02 Contributors:

Shiraz Bayjoo, Alasdair Asmussen Doyle, Alia Farid, Corrina Goutos, Bianca Hlywa, Boda
Kamukea, Dr. Manhua Li, Lydia Ourahmane, Hana K. Ohnewehr, Soyoon Ryu, Jo Ying Peng
22 — Nami Kim

Credit for USX, Eloisa Guerrero, HTML Zine Club’s members

23 —This work has been produced in the context of the graduation research of Chaeyoung
(Chae, or Chaiyoung) Kim from the Experimental Publishing (XPUB) Master course at the Piet
Zwart Institute, Willem de Kooning Academy, Rotterdam University of Applied Sciences. XPUB is
a two year Master of Arts in Fine Art and De-sign that focuses on the intents, means and
consequences of making things public and creating publics in the age of post-digital networks.
This publication is based on the graduation thesis, Spark(l)ing Curiosities: Through Intimate
Publishing written under the supervision of Natasha Soobramanien. Drawings were made by
Chaeyoung Kim. This thesis can be copy, distributed and modified under the Free Art Licence
1.3 https://xpub.nl Special thanks to Natasha Soobramanien, Marloes de Valk, XPUBies, and all
my friends with whom | had intimate and sparkling discussions that pushed my research further.
Also, big thanks to Henam Shin, for sharing her intimate version of Dictee to me.

24 — Sun Park

25 — Emma Lo and beloved anonymized conversation partners

26 — From the House of GoodToBeSingle (aka Goudsesingel, Rotterdam)

27 — Chiemi Shimada


https://xpub.nl
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Na Haeun (b. 1996) is a Korean artist based
in the Netherlands. She uses drawings and

texts to explore themes such as

decolonialism, feminism, and Korean culture.
The short novel ‘3&|0|X|K-EE{2} QRA}M’ is a
tragedy about the main character Malja, who

wants to destroy traditional norms but
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IG: @nanaji.is.drawing

oF AFEFS] Yo F

oF = Y= J1ES

F )] 5} njofojofofofo}
ofL] HolA] QR AFH
AFo] Eof] 9 2 E 54
Q!

FZYHI GFRE QR AF
ol w7 &1 o
3} 729 080 123
456

A= 2 A Boba ]

=gt} oA Zlge 71w &
dAh ApH S
3

AFsh=gl vke FAA 1
HAAR e 7lE v A9
EAo] Y= dFo =8¢
=3

‘QR AFHO] UE dupE o
AE FdstelEr e AR
o] »F O 7N
QR Akl AvtE A4S T
At BE
QR AFdo] UE oS ¢
sh2l 2k
QR AFHl o] HEX]

QR Apdol F-stef et



(A7) A] ket T P07 X
7 AE g AEo] Al

(0171 W] e w27
ok A7, o4 Eeh

Hore BE H B

o2

R E S
o wel 3

Qlaulgte] 2 &g 772
G EH A9

(7] 7 %)
Fhecker 77 e A A

o

= HoITAHR. B E AgE
QIEe 2 gof
2.
o1 A5 |’
49 S99 wAamAs Ty
dE Fa AARNEY Yo
= wARE Z171E H e A
o] §ict.
A o] ke B59l 24
o] Fi= F2 oAl WA}
shetel ol= yirkARlvt
Fololuf
des Y geAa 0d B
o Akl ddvte] 2% A9
3| %] 11

CRE)

{0 dor &Ly
My 2N M s
4

F J Sy Ly
3y
=

ro] 2] .8] AP
EYH I G A
A2 2] El
229 o o) e
e T
A5 o} E 7 Yg)
ta WO ol 8
O N
DY A FE Y5
o pHoE 7 7
AL g
2 HE G
25 9APE 104]]
v 8.2 9 £ FH

o

10

Al
)
o2
i)
1

i
o)
N
)
Lo

>

=
b

A%
>
it
It
It

A
A
A
s
=Y

¥4 F3}Fo]
o} FA] F opA ALE
5 7] 2 vFEL o

-3 4] F2}5]
Bop FA Foo
..._UO_/éJ/(/_/(f a;l_gg...'

11



[enio]

il

%&?& VdvIng

=) w2 VIvSTIng
m.gﬁord.s,.\_u 19 ¥

"pIoy Buiysijqnd pe
ay} w1 sbuiyy Buiop
&Wmo sAem jenjiqey

9y} uo jodai
Bunsixs yoey

)i

g A

0} sjusuodwod
I 9M
pue ‘ssasoud ano
u1 sapnyipe’njieid,
.+ _pue sjybnoyy
9S00] SWodPM

« " OM ‘sn punoie

& m..w.._m._n_:g.m_wm
pue SIOPUDA }931)S”
w_.mm wio} buiwiea
AL L %.m:o.mmmmnor
- Buneiqgaled
pue ‘Buijejnaiio
‘Buneannjnd
Joj uwuoneld OMIA
s IAIQ © s! Jaysignd™,

' _=AOPUIA )OOl
S S

[(3397) Moed]

/, A\, [wonog]

/ i _ngx

i}1 S)eInoiIda1 0} 994} |994
-abeyoed-19A}} 4 m__n: Opud/\ }99.43S 9y} Si Si

W \ \\N

/\. -~
* - ,m._:m._mu%sowanm_x:vam\

\\ E.

*

—_—

- © o / A
7 A3

. MIbWIY LUDOIZON T 1/SIoPIO}.
\MW:EEOO ~ajboob- 03\\.2_

HT] Em@mzw..a:&ou@%&m
/.Mv:m._nsaﬂ JIOPUDA }991)SD

VL

- llewss ajenoug %
914002 9S00] N%

€ UO POAISS 1})3JU0
\ 914002 k UO PIAISS :.o_
[eAoy + SMmojJewysIe|\ %

:g3SS3SF0
ATSNOIATAUd

r P3 3uudiund [Z0oz]
olqgng  Z#2WZ

sBuiyy bunje [€zozl

areq e jsnp joN [€Z02]

:g3HSI'MaNd
ATSNOIATAUd

Emﬁzﬁ.ﬁuﬁ\/ m&obm

71\

e

(epis3nQ) juoidi]

[(Gubry) x%mm

&


https://www.instagram.com/street_vendor_publisher
mailto:streetvendorpublisher@gmail.com
https://drive.google.com/drive/folders/1kaUQzKXhTAEmqIkQAyL2D0qI1XjBmDN6?usp=sharing%5D.
https://drive.google.com/drive/folders/1kaUQzKXhTAEmqIkQAyL2D0qI1XjBmDN6?usp=sharing%5D.
https://drive.google.com/drive/folders/1kaUQzKXhTAEmqIkQAyL2D0qI1XjBmDN6?usp=sharing%5D.
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https://www.instagram.com/street_vendor_publisher
mailto:streetvendorpublisher@gmail.com
https://drive.google.com/drive/folders/1kaUQzKXhTAEmqIkQAyL2D0qI1XjBmDN6?usp=sharing%5D.
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My Resolve While Planning a Poetry Workshop with Korean Guest Workers (Nurses in Germany)

In February 2012, when I first arrived at Berlin Tegel Airport, I was placed into a new position. The
identity of being a “female, queer, Asian” was not one I chose for myself but rather something
constructed through the gaze society cast upon me. Stigmas and prejudices estranged me from my own
body, and I had to endure discomfort and instability in a shaken sense of self—yet the burden of
responsibility was placed squarely on me. But this was not simply a personal issue; it was the product of

world-historical structures of power such as racism, sexism, colonialism, and heteronormativity.

At that time, I could not truly face the multiple identities within me. I felt as if they gnawed away at each
other, making me smaller and insignificant, so I avoided and fled from them. Within the scales of
hierarchy that society had set, we were trained to evaluate ourselves and others in binaries of strength and
weakness, largeness and smallness, thickness and thinness. And we were encouraged to strive endlessly to
place ourselves in supposedly more advantageous positions. Yet in doing so, we failed to recognise the
resilience that lies in softness, the flexibility hidden within thinness, and the immense changes that small
movements can create.

Amid the circumstances that marginalised and diminished me, the act of “reading and writing together”
became a turning point. Writing and reading transformed my inner conflicts into a voice. Through
podcasts and the words of others, I immersed myself in confessional and critical perspectives of those
experiencing similar difficulties. By empathising and identifying with them, I gained the insight to
understand what I once considered merely personal misfortune as issues rooted in social structures. That
experience gave me the courage to take responsibility for my life, the strength not to abandon myself

easily to given conditions, and the place to reflect and recover without hesitation—even when exhausted.

Now more than ever, we need time to reflect deeply on how things we believe to be in absolute opposition
actually sustain and flow into one another. We know well the contemptuous gaze directed at us simply for
being dependent. This is especially severe in societies where care work is undervalued, where attending to
another’s emotions is dismissed as a “naive and belittling act.” Yet no one can live entirely alone;
relationships of mutual reliance are essential to life. Care and dependence are not weaknesses but skills
and capacities to be learned, vital forces that sustain our living.

My wish to read, write, and share with the Korean nurses who came to Germany as guest workers is not
merely sentimental. The countless events and traces that shaped their lives are not individual issues but
originate in social, historical, and structural conditions that must be critically examined together. Their
journeys—having arrived in Germany as young women under the policies of a particular era, bearing
numerous roles and responsibilities, and now being addressed as “grandmothers, elders, mentors, and
aunts” —connect past struggles to their present lives. I want to accompany them as they carefully revisit
their own stories, and I consider it an honor to do so. Through their narratives, we can discover our own,

recall those of others, and imagine the futures yet to come.

I often say that in Germany, I became plural. Not only because of the new identities I gained, but because
in meeting others, reading and writing together, and intertwining lives, I expanded from a single “I” into
multiple layers of “we.” These selves constantly grow and recede, overlap and disperse, yet they are all
still me. In this way, I am growing into a person who widens their embrace, lives together with others, and
shares care by leaning on and supporting one another. I will continue to gather and record stories with
gratitude and love.

— Berlin, February 2025
Aro Han



i am desperate to hear

the stories you have forgotten,

or chose never to tell;

the very ones they buried

beneath your tomb in high mountain.

come back and speak them once again.




Jui-Lan YAO
628duck@gmail.com

in ram.com, .
https://yaojuilan.art/system of conductors

(R4 4H )The Secondary Coppers (2023-2025)

Weather Generated Video, Chalcanthite(CuSO4-5H20), Electronic Installations
Dimensions variable

19"30°

The Secondary Copper Is a study revolving around the "secondary minerals” in the
Jinguashi region.Prior to the Implementation of the gold standard, mining, finance, and
technological advancement were deeply interconnected. After 1948, the Shuijinju region
relied on “copper-for-gold” polley to bolster the national economy and counter the Chinese
Communist Party. However, starting in the 1980s and following policy changes along with
the decline of the mining industry, the scientific research once driven by extractive
development gradually stagnated, shifted direction, or was eventually withdrawn.

Purifled "minerals" represented not only a new economic opportunity but also became a
fundamental building block that supported modernity, even forming the essential circuits in
technological devices. However, when the material-value nexus is severed, and minerals are
separated from human-centered Interpretations and valuation, their Inherent natural history
then emerges.

In the video, the artist seeks to portray how secondary minerals, influenced by climatic
conditions, undergo continuous transformation through the complex interplay of elements
such as rainwater (OH"), oxidation (O:"), carbonates (CO:*’), and halite (CI")—shifting
endlessly between the macro and the micro scales.


mailto:628duck@gmail.com
http://instagram.com/yaoyaya.art
https://yaojuilan.art/system_of_conductors
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LOCH ROWAN

Issue 1.5

Fragments 001

A Seasonal Dispatch; September 2025

Letter From the Loch

Fragments are a detour from our regular
activities on the Loch. Following in the
footsteps of the first issue, Issue 1.5 reflects
on past voices, but this time, with myself.

On the back, | present a visual catalogue

of ten personal items | cannot live or exist

without. Arranged like an archaeological

find, they offer quiet insight into what I've

held near and dear, even during the years
| remained mostly silent.

The collection is one part altar, one part
autopsy. Some of these objects can be

practical, some absurd, some loving, but
all serve a specific purpose. I’'m offering
these fragments as a glimpse into what |
brought to Loch Rowan at the beginning.

Lastly, Gwolinda, who first came to me in
my 20s, makes her first appearance at the
Loch. She is an old soul and character with
wise eyes. Some say she’s a giant slug
with eyelashes; others say she’s a hybrid
between a slug and a unicorn. Regardless,
she always watches over me.

Fondly,
— Kenneth Chau, Loch Rowan

Gwolinda Basking in the Jungle
Coloured pencil in Moleskine, 2009 (Right)

Loch Rowan - Issue 001.5 | Fragments 001 [W]53.E 2T
Printed in Seoul | September 2025 ST
Overnight Edition, Not For Sale

Follow us @lochrowan

© Kenneth Chau 2025. All rights reserved.




LOCH ROWAN

Issue 1.5

Fragments 001

A Seasonal Dispatch; September 2025

Ten Items Necessary for Loch Rowan: An Inventory

Image 1: Left to right — Ming Vase, Cabbage Patch Doll, Magnifying Glass, Rotary Telephone, Clown Key Ring

Image 2: Left to right — Haribo, Snow Globe, Leather Pouch, Various Vessels

I fully realise further explanation is required, but until next time. Believe me, Kenneth



Dear Future
(Cross) Maker;




Dear
Maker;

This text is being written and shared with the intention to bring out,
reconnect with, and foster the forgotten, blocked, or hidden maker that
already exists within you. It’s a reflection and investigation on what I've
encountered in my process as someone who learns through making, and
I'm sharing this with you in case you happen to be on a similar journey so
we can support each other in some way.

As makers, we process and synthesize information in a hands-on way that
requires constant trial-and-error which can be exciting as it is frustrating,
It can be a bumpy path to navigate, sometimes with nonexistent ones

that need to be paved as we go, but I'm here to reassure you that it'll be a
worthwhile journey despite the obstacles that we’ll face. If this resonates
with you, I invite you to join in, be it as an observer or a see-for-yourself-
adventurer: It’s a small gesture, but I hope that it can be an encouraging
one that can empower you to (re)discover the urge to make (and break).

Together let’s find out how being frustrated beginners in the learning process
can be valued as a constructive stepping stone that helps us unlock insights
and discoveries about our practice. How can we adapt to the frictional
environments that we find ourselves in by embracing our pace, working
with what we have, and leveraging them as tools that can help us break
through the thresholds?

When you enter this frictional world, you'll find yourself in an interstitial
space where the small things are magnified. Everything’s slower and

quieter; and for the first time, you can see and hear things that can get
blurred into the background or muffled in the hustle and bustle of deadlines
and deliverables. You may come across things that might not be visible to the
naked eye or have voices of their own, but here, you're free to find or invent
ways to communicate and interact with them. It's a moment to tune in with
your surroundings and acknowledge your own ways of seeing and doing
things so that you can finally let your freak flag fly.

We're not here for a smooth and seamless user experience-—we’re here
to expand on and celebrate the friction and the bugs, the hiccups and the
latencies——the natural part of the process that is tucked beneath clean,
streamlined interfaces. Let’s unlearn the things we’ve learned to quickly
resolve as a reflex, and instead sit with it, understand why things are
happening in certain ways, and try to understand it from wherever we
are in our journey.

Let’s get to making!

Your Future (Cross) Maker-in-Training Buddy

Letter: Module:
1 Open letter

Interactive PDF
available at:




eu queria ser especial:
que o de dentro

dancasse com o de fora

queria dar nome

ao que as vezes me mordia

e me sentir
acalentada
abracada

vista e inteira
engolida

por mim mesma
ser meu proprio

bebé.
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After the Peak: Questions Left by the Renaissance and K-pop

One is often reminded of the saying, “Leave while the applause is still loud.” It remains
valid because it has never truly been wrong. Behind nearly every success lies a history of
concealed or silenced discomforts. Avoiding problems does not erase them; instead, it returns
with greater unease and heavier burdens. Such avoidance drains the very energy needed to
sustain success and, in the end, the residue of avoidance breeds disaster.

Giorgio Vasari once defined the 16th century as the moment of art’s maturity, and he singled
out Michelangelo as the emblem of the Renaissance’s peak. For him, the ideals of ancient
Greek art were glorious relics of the past, but Michelangelo summoned that glory into the
present. Yet the naturalism of the Sistine Chapel ceiling, so idealized and flawless,
unsettled the belief that “only God governs ideal nature.” Human progress itself began to
appear as a challenge to divinity. From that point, the Renaissance could no longer advance
linearly; its peak quickly turned into decline. The end of the Renaissance was not mere
avoidance, but a mistake born of its own fixation: by clinging too tightly to the absolute
norm of mimesis of nature, it failed to reflect on the meaning of artistic creation itself.

Today, the current moment of K-pop strangely mirrors this trajectory. As global audiences
immerse themselves in works like K-pop Demon Hunters, K-pop has reached another cultural
zenith. Yet its brilliance rests precariously on years of systematic evasion. Music, image,
and identity have always been at the industry’'s core, but the mechanisms of its success—why
and how it became possible—have rarely been seriously examined. Fundamental questions have
been dismissed: What social and historical conditions underlie its addictive beats? To what
extent does its polished aesthetic embrace queer sensibilities? If teenage idols generate
millions, does that exempt them from being considered laborers? Even when voices have raised
such questions, offering K-pop a chance at self-reflection, they were erased as nuisances
obstructing its ascent.

The industry is undeniably expanding. But explosive capital growth and global recognition do
not equal cultural maturity. Rather than evolving into an inclusive culture, K-pop has
thrived while rendering invisible the issues of ethics, misogyny, discrimination, and hate.
At the same time, a flood of “K-content” is reaching global audiences, yet so too are
criticisms of the industry’s underbelly. Ignoring these voices has brought K-pop to its
limit. The world’'s media attention today is not simply applause; it is scrutiny. And this
scrutiny makes now the most powerful moment for structural problems—long normalized or
concealed—to be voiced. The bigger the stage, the heavier the responsibility. Questions will
return, inevitably.

Vasari’s analogy of artistic progress to biological growth still resonates. But K-pop’s
decline is not the natural senescence of culture; it is a catastrophe cultivated through
avoidance. Like ancient traditions, K-pop could have grown, peaked, and aged naturally.
Instead, it has dismantled its own narrative of success and now faces the need for
fundamental deconstruction and reconstruction. Cultural production is sustained not by
repeating past narratives, but by confronting the uncomfortable questions of the present and
writing new ones.

At the very moment when applause is loudest, K-pop must leave. This is not a congratulatory
“well done.” It is a warning: with the world’s eyes fixed upon it, K-pop can no longer ignore
what it has concealed. A peak is always the other face of catastrophe.

This essay offers a critical analysis of the current state of K-pop by drawing a parallel with the
peak and decline of the Renaissance. Referring to Vasari’s notion of artistic maturity and its
inherent limits, it highlights how the issues long avoided during K-pop's rise may ultimately lead
to the industry’s collapse. By underscoring that a peak is merely the other face of a downfall, the
essay stresses that now is precisely the moment for K-pop to confront the uncomfortable questions
it has postponed.

Sooyeon An

Currently studying Art Studies at the University of Kassel, exploring the intersections of
contemporary art and popular culture, and investigating the crossroads of art and society.

stacyahn98@gmail.com / @ahn_sooliy_art
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follows a set of letters and postcards corresponding between my father
who was working as a Filipino seafarer in freight container ships, and

\ his family awaiting these letters in the Philippines during the late

Sentimental Archive

1960s to mid 1980s. Few of these letters and a postcard were sent from
Rotterdam in 1984 and 1986, where I am currently residing.

It is an ever on-going as I map and trace the movement these letters
from port to port, and investigating the impact of containerization and
freight shipping, and gaining some insight about the invisible labour of
seafarers. It is a process of constantly getting lost (and found) in
these network and infrastructures of the port yet still finding
anchorage with this intimate memories and materials bearing sentimental

What fits in a box? In a container? What can be transported? Transferred? Passed on?

SloEe THEA RY,
NANOIT /3 R famy 54
ROTRROem  <ATed T Newis

ARG EORCY VAR BRYER Rissa 7o o ‘1/
(AEE o 9

40UTIO NS N N{)'W" > ©uk Py Prakq TEM,

ARG, RERERN NI Ty . f5g o oEdmmLE

The project was part of an artist
residency at the Goethe-Institut
in Rotterdam as “Investigating
Ports through Sentimental
Archives” with an exhibition
output of an AR installation,
video essay, printed postcards
and AR installation in 2023.

In 2024, a bike tour around the
port of Rotterdam was organized
in Varia for, “Colonial
Infrastructures: Containers”
event. The performative cycling
tour included AR installations
geolocated at certain areas in
the port, and reading from the
letters.
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You can access the AR installation through AR-vos app available in %%
Android and IOs. f‘, \
0's

\

X\ J
To activate the AR installation: St

1. Download the AR-vos app.
2. AR artwork from Tamiko Thiel will appear. Select one of them to activate the
AR installations.
3. Double click the AR-VOS icon. Another layer will appear where you can input
the GPS location. Copy this coordinates and make sure to tap the “Activate
Fixed Position”

Lat.- 51.892237

Long.- 4.469149
4. You will see the Czarina AR-vos Geo and AR-vos SLAM layers. Tap one of them.
5. Start playing around with the space around you with these AR objects.

If you have screenshots or screen capture of the AR from your phone that you

would like to share, you can send it through my email or tag my Instagram
account @czarina.neng

@ Sentimental Archive

You can watch the video essay through this link:
https://youtu.be/fckv4ped Wg
or scan the QR code.

Czarina Calinawagan (PH) is an artist and
cultural worker based in Rotterdam, Netherlands.
Her current art practice varies along her slow
(but still reliable) energy and curiosity. Her
background is in visual and media arts, mostly
working with illustration, printmaking, 3D
modeling, AR and game studies.

She is also a member of Varia “a collective for
everyday technology” with a space in Charlois,
Rotterdam where they organize research
gatherings, events and workshops.

www.czarinacalinawagan.com
@czarina.neng
czarina.nanengegmail.com
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In my wildest sexual dreams I dream that I’'m watching porn,
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but there’s too much sunlight shining on my laptop monitor so I can’t see anything
with any amount of clarity.
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Of course, when Merleau-Ponty discusses queer effects he is not considering “queer” as a sexual orientation—but we can. We
can turn to the etymology of the word “queer,” which comes from the Indo-European word “twist.” Queer is, after all, a spatial
term, which then gets translated into a sexual term, a term for a twisted sexuality that does not follow a “straight line,” a
sexuality that is bent and crooked (Cleto 2002: 13). The spatiality of this term is not incidental. Sexuality itself can be
considered a spatial formation not only in the sense that bodies inhabit sexual spaces (Bell and Valentine 1995), but also in the
sense that bodies are sexualized through how they inhabit space. The body orientates itself in space, for instance, by
differentiating between “left” and “right,” “up” and “down,” and “near” and “far,” and this orientation is crucial to the
sexualization of bodies. Phenomenology helps us to consider how sexuality involves ways of inhabiting and being inhabited by
space.
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Don’t you realize our bodies could fall apart at any second?
Yy o Yy
I would sleep naked. Next to you, naked
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Cute Thing (Car Seat Headrest)
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exceret of <TO BE CUTE> (FORTHCOMING PUBLICATION)

CH. Afterward - a deviously cute framework - Christina Yuna Ko

Throughout my conversations [in To Be Cute], cuteness emerged as an aesthetic that creates space, an
extra sense or dimension allowing us to imagine alternative possibilities of care for the self and the
communities we participate in, as well as, a critical means of connection to each other and the world
around us. Whether that manifests as a stuffed animal we hug to sleep, cute products as a cover to
explore the boundaries of "Asianness", a cute object unexpectedly found in daily life, or cute characters
carrying messages in support of the oppressed; cuteness infiltrates taking hold as a powerful and deeply
rooted aesthetic. In that way, | see cuteness as a means of becoming deviant, embracing the feminine, the
queer, the minor and the soft. | wanted to take the last pages of this publication to propose a *devious*
framework of cuteness (mostly open-ended questions ~.A) to covertly scheme with you about its use and
reclamation.

This framework is rooted in reflections from my experiences speaking with the thoughtful and generous
participants in these conversations [Sophia Park, Lulu Yao Gioiello (FAR-NEAR), Amy Yao, Erica Enriquez,
Erica Kanesaka, Daniel Chew (CFGNY), Ten Izu (CFGNY), Stella Zhong, and Larissa Pham], as well as friends
who have chatted with me about cute things. | hope this devious framework can be a language for us to
expand on cuteness as appreciators, users, obsess-ers and lovers of the cute.

@ Cute as a mediator of emotion: Cuteness can be a direct route to pull out emotions. When a cute
object or character acts as an ambassador/diplomat/mediator, a relationship dynamic with empathy
can emerge. How can we envision using this capacity of cuteness to call out to evoking care when
empathy is severed?

@ Cute as another world: Cuteness is rooted in reality, but allows us to create alternative worlds
within the real. It is not an escape, but an altern that allows us to explore the possibilities for our own
reality to be kinder, tender, girly, and joyful. When | see a cute sticker or a cute graphic unexpectedly,
even something as tedious as a long commute becomes more comfortable. Then, can we use cute to
form access points of comfort interspersed in daily life or moments where comfort can’t be found?
Can we use cuteness to imagine a softer reality?

® Cute as messenger: Cuteness can be used to mask the parts we find vulnerable, for example,
expressions of affection towards those we hold dear. A cute emoji, gif or sticker lets us convey
affection more readily. Cuteness can open up an easier means of expression. How can it further be
a part of our language? How can we use cuteness to communicate that which would be difficult to
otherwise and to create familiarity around subjects that can be dismissed when perceived as foreign
or "other"?

©® Cute as cover: Cute can disarm, simultaneously allowing a radical message to be conveyed in a
format that flies under the radar. Can we use our own cuteness or a cute appearance as camouflage
in the face of dangerous censorship and suppression? Can we think of it as a secret communication
system capable of carrying messages of support and criticism against the structures that uphold
racist, patriarchal, capitalist, and colonial systems?

@ Cute as fundamental to our existence: The'cute sense"allows us to spot or identify cute in
the wild. It can immediately scan and determine if cuteness is present. This is not a skill or a taste
cultivated, but rather instinctive and nurtured. How does this additional sense change the way we
move through life? Does it allow more room for vulnerability, weakness, and softness?



Cuteness is often an embrace of the minor, the small, the powerless. It can create the veil of harmlessness
and act as a cover. It can help convey feelings when it can be difficult otherwise to express them. When
cuteness is harnessed for nefarious agendas to perpetuate capitalist, racist, or nationalistic purposes,

it has a powerful capacity for harm. However, cuteness like most things is rich with nuance and its
harmful usage is a fraction of its influence and potential. When cuteness is reclaimed by individuals and
communities that live within it and appreciate it; cuteness can provide access to a deeper understanding
of self, comfort, humor, and radicality.

Cuteness is held closely, hugged, shared as a gesture of intimacy. Ever since | started this project [on
cuteness], many people have shared photos of their pets, links to cute characters, movies, and goods. This
connection shared in the cute has been an incredible brightness in my life. In this time where empathy is
failing with immeasurable cost, as the human capacity for care is not seen as an essential responsibility,
I hope that this [forthcoming] publication can contribute to emphasizing the importance of such
emotions. And | hope it makes clear that cuteness can be a latent ability that once activated, gives you

a second to breathe, encourages you with warmth, or hides you when up against oppressive forces and
systems (i.e. Western centric world views, myth of patriarchy, or a capitalist driven sense of worth). | see
cuteness in its generative capacity as a secret weapon while going through the harshness that finds you
in daily life. Though cuteness should not be over idealized, | think what matters is giving consideration on
how we use it. If we draw out cuteness’ potential to hold affective warmth and imagination, | hope it can
be a vehicle for us to dream of a softer, more tender, dear, caring, alternative way of being.

~Stay tuned for (To Be Cute)’s publication~
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«-3¢-+ HTML Zine Club *-% -+ —— (EN)

HTML Zine (so-called webzine) is a form of digital publication that is created by a simple web
coding with basic markup languages such as HTML & CSS. As the word 'zine' states, it embraces
personal stories/feelings, hands-on experiments and self-expressions. It can aim for a small
scope of readers like friends, family, or even yourself. And, HTML Zine Club is a community for
people who are interested in learning and making hand-made webpages and exploring fun
Internet visual culture. This club provides participants with care-based web coding instructions
and an opportunity to freely host their works online. https:/htmlzine.club/

Do you want to upload/share your webzine? Join the club and host yours at the server! :D

* You need an invitation code to join the club. Please email to info@htmlzine.club to get the code,

simply introducing yourself.

HTML Zine Club is run by Nami Kim (she/her), a Rotterdam (NL) and Linz (AT) based artist. Every
few month she has been publishing an essay revolving around web interface and user autonomy

on her essay platform USX (User Sentimental eXperience). Her research has expanded into skill-
sharing the web coding techniques for others who don’t hold technical knowledge in friendly

forms. URL of the USXis https: rsentimentalexperien

25 htmizine.club
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Please sign up

misunderstood and underappreciated

to info@no-o-
o.nl, if you
want to join
the workshop :)

Nami (on behalf of HTML Zine Club) doesn’t have any Instagram accounts. She can always be
connected with you through email :) Please write to info@htmlzine.club ¢
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Telling, sharing, listening 10, and hearing stories are relational and interdisciplinary actsthat
are animated by all sorts of people, places, narrative, devices, theoretical queries, plots. The
process is sustained by invention and wonder. The story has no answers. The stories offer an
aesthetic relationality that relies on the dynamics of creating—narrating-listening-hearing—read—
ing-and-sometimes—unhearing (McKittrick 2021, p. 6).

What I noticed from my own experiences of sharing stories and from McKittrick’s thinking
on storytelling is that this action is inevitably relational. storytelling creates a space for
we'—a space beyond the binary of ‘you’ and 'me’. McKittrick's work greatly encouraged
me to focus on storytelling as the main methodology for my graduation project. Further-
more, as the stories that | wish to share carry vulnerable and intimate feelings, | desired to
propose specific settings where |—and others—feel safe to tell, share, read, listen to, hear,
and experience. This is how | came up with the concept of intimate publishing.

Chépter 2.
Intimate Publishing

Intimate Feeling and Translation

puring my first individual assessment, Steve Rushton—an XPUB tutor for the
‘Reading, Writing and Research Methodologies’ seminar—told me ‘an invitation of intima-
cy’ seemed to be a recurring theme in my work. Since then, feeling quite content with this
keyword, | have started to think of my practice through ‘intimacy’.

But what is intimacy? To understand the concept of intimacy, | typed the word ‘intimate’

into an online English dictionary. Defined as ‘closely acquainted; familiar’ and ‘private and
personal’, itcomes from Latin ‘intimare’ (to put or bring into, to impress, to make famil-

iar), from sintimus’ (inmost, innermost, most intimate), the superlative of ‘intus’ (within),
from ‘in’ (in). | thought: Hmm, that looks complicated. And it sparked my curiosity.

While researching ‘intimacy’ and conceptualizing ‘intimate publishing’, Intimacy: An
Alternative Model for Literary Translation by Sophie Collins (2020) was immensely
insightful. In this text, a writer, poet, and translator based in edinburgh, Collins critically
approachesa normative translation model—the fidelity model—and reveals its underlying
sexist, instrumentalist, essentialist, and colonialist desires. Throughan in-depth analysis of
Don Mee Choi’s translations of a poem by Kim Hyesoon, based in the US and South Korea,
respectively, Collins proposes intimacy as an alternative translation model over fidelity
model.

~ Pointing outa notorious obscurity of intimacy, Collins writes:

(it covers a range of affective state of both high and low arousal, and its valence might be
positive and/or negative. Conflict and failure are as core to our experiences of intimacy as the
excitement of collaborative world-building and the mental and physical benefits of another's
care (2020, p. 338).

Based on these notions, she concludes that intimate translation has two features: 1) in-
creased contextualization of the author and source text, which does not need the depiction
of a friendship if one does not exist; and 2) subversion of the prevailing aesthetic standards
of the recipient’s culture.

According to Collins, Don Mee Choi's translation work is a full embodiment of intimate
translation. Collins highlights how Choi's usage of commentary space (sharing her trans-
lation process and connecting her familial immigration story with Korean modern history)
sets the ground for intimacy, helping readers to better comprehend others by understand-
ing their motivations, desires, and backgrounds. secondly, Choi’s idiosyncratic usages
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the creative and destructive potential of fire. -
The books are covered with charcoal and invite the

readers o touch and stain the pages as they read
(made in 2024)
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a research compilation on liquid crystal. | was trying to make my own emulsion for
Bmm fiimmaking, an experiment thal involved many screwing up {made in 2018)
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short straw editional text

Bal|park Collective
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Rub your
cyes until you see
it.
image)
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“The paip from the invisible

cars is ossible to heal”
[

rricd Ghig line with me for

cck. Bfter that weck, |
rked r{m a sculpture |
w byl Frederic Leighton
830-1496). ‘An Athlete

restling with a  Python’
complgted in 1877. It became a trigger

for c’ new age ofj sculpture; one built out

off frustration. | jound it wandering the

te with a face like a cricket bat.
|
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age)
superimposed another sculpture ofy
a woman, shifting the narrative and
engagement between the man,
woman and python. Both subjects
pound a new symbolic dimension.

It’s a lie, they exist in
difserent times,
locations, materials
and lifestyles.

They necver
knoew the
ot her
oxisted but
became part of a

curious facc off.

Also both
probably
necuver

existed in

the pirst
place.
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Excerpt from collectings for MISHEARD PROJECT

The MISHEARD PROJECT collects and documents how Al-assisted transcription
software programs mishear spoken english, revealing the accented listening
embedded in their training and design.

A B C D
1 Actual word Misheard as  Transcription Software Speaker
2 kulintang cooling tongue Google Recorder
3 polenta @.
4 in town
5 coolant town
6  Javanese Japanese Descript
7 gamelan gamble and Google Recorder @
8 government Google Recorder
9 gunmen Google Recorder
10 Afro-Latin after 11 Google Recorder
11 Philippine for the been Google Recorder
12 gongs dogs Google Recorder
13 Singaporean single foreign  Google Recorder
14 sonorities minorities Descript
15 skin skiing Google Recorder

w =

17

These mishearings are collected during the process of my transcribing various
interviews and conversations with peers and family for research and personal
purposes. When reading an automated transcript between myself (a “native
english speaker”) and those who would not be categorized this way, | am
consistently heard more correctly than my “non-native” conversation partners.

While the mishearings can appear on the face of it amusing, the biased
tendencies of these software indicate global-scale accent supremacies, the
impacts of which are far-reaching.

Emma Lo (she/her) is a writer, researcher, and sound artist based in Berlin. Her
research-artistic practice focuses on archiving sonic expression. With Asian
Feminist Studio for Art and Research (AFSAR), she initiated and co-leads the
Study Group “Listening to/Sounding Embodied Archives.” She is currently a
doctoral researcher at the Freie Universitat Berlin.
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After moving so
much from Austria
to Denmark to
Poland (and other
places in between),
add to that the
COVID pandemic- we
decided to stay in
Rotterdam to finish
our dissertation in

for an MA mobility

program that made

us travel every
semester. We felt
the need of staying
put and finding a

sense of ground.

And so, in March
2021 the three of
us moved in
Goudsesingel,
Rotterdam. Because
of our lack of
Dutch language, mix
that with a strong
hold of our own
mother tongue, we
didn't know how to
properly pronounce
it. What rolls out
of our mouth became
"Good to be
Single", as we have
fondly named our
house. Well, more
like an apartment
with three bedroom
with a small
kitchen, a toilet,
a bathroom, and-
the HALLWAY.

From the House of GoodToBeSingle
(aka Goudsesingel, Rotterdam)

This little hallway
became the living room,
dining room, office,
and our favourite
hangout. A table with
three chairs hosted our
dissertation writing,
researching, project
brainstorming,
application writing,
binge watching, tarot
reading, dreaming,
laughing, whining, and
crying. Accompanied
always with our shared
home cooked meals,
coffee, tea, cheap

wines, and beers.

Always on the table is
a big black notebook
that has journaled
recipes of our food
cravings from "back
home", attempted diets
and whatever we need to
get rid from the
fridge. Some were
projects we said we
would do but never did.
Regardless, the
notebook bear witness
to our boredom and
creativity. Eventually
we did released a zine
having all this recipes
and was printed in our
7.5 second hand printer
from second hand store
we called “The
Het”-(this is another

story..)




From the Notebook
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Riri

(Philippines)
Good to be Single”.
together,

(Lebanon) ,

Juli (Chile) and

are the sluts of

Czari
"The House of
While they no longer live
they are still wvery much in each

other lives updating each other with the

latest chismis or remembring a lot of chismis

They continue doing their own things doing
massage,

countering terrorism, and baking the

prettiest cakes and pastries.
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Asian
Feminist
Studio
for Art &
esearc

Reach out to us!
Instagram
@afsar_asainfeministstudio

Website a-fsar.com

Let’s study together!
Discord @AFSAR

Big thanks to...

team BookBook Festival,

for those who shared their snippets
£3||2l (Hyein Hong)

Price: pay what you can

All the money will be first used to
cover the printing cost then will go
to AFSAR collective money pot for
our sustenance

AFSAR Bootleg Catalogue
2025 Fall

Compiled By Chae &

Eugene Hannah Park
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